0IVERSITY  OF  TORI 


ISK.  LlBRAi 


IMPORTANT  NOTICE 


TKe  right  for  public  performance  of  this  work  must  be  ob- 
tained from  the  publishers,  or  their  authorized  agents,  and  will  be 


raxneu  rrom  nie  puuiioiierd,  cjr  Lxieir  auLiiuiizcu  GgexiLd,  oxiu  ixc 

granted  only  WHEN  AT  LEAST  TEN  COPIES  OF  THE  VOCAL 
SCORE  HAVE  BEEN  PURCHASED. 


Right  of  performance  will  not  be  granted  in  cases  where  copies 
of  the  Vocal  Score  or  Orchestration,  or  both,  are  loaned  or  hired 
from  a third  party,  or  where  copies  are  bought  from  some  organ- 
ization or  individual  having  previously  used  same,  or  from  a dealer 
or  library  offering  such  used  copies  for  sale  or  rent. 

Professional  and  Stock  Companies,  Reproduction  companies 
of  mechanical  devices  in  all  forms  and  Public  Performers  of  every 
description  are  warned  not  to  perform  this  work  as  a whole  or  in 
part  without  the  written  consent  of  the  publishers. 

Copying  or  Orchestrating  either  separate  parts  or  the  entire 
score  of  this  composition  by  any  process  whatsoever  is  forbidden  and 
subject  to  the  penalties  provided  by  the  copyright  law  of  the  United 
States  of  North  America  in  force  July  1st.,  1909. 

The  names  of  Author  and  Composer  must  appear  on  the  pro- 
gram in  all  printed  matter  relating  to  the  performance  before  and 
after  the  production.  Printed  program  should  contain  the  foot 
note  “By  Permission  Of  The  Publishers,  The  Raymond  A.  Hoffman 
Company,  Chicago,”  only  after  the  requirements  mentioned  have 
been  complied  with. 

Not  complying  with  the  above  requirements  for  performance 
is  forbidden  and  subject  to  the  penalties  provided  by  the  copyright 
law  of  the  United  States. 


THE  RAYMOND  A.  HOFFMAN  COMPANY 


THE  MAGIC  FIDDLE 

OR 

Paganini 

An  Operetta  in  Two  Acts 

Based  upon  Paganini’s  early  life,  and 
Melodies  of  17th  and  18th  Centuries 

Adapted  and  Arranged  by 
G.  A.  GRANT- SCHAEFER 


VOCAL  SCORE  AND  LIBRETTO  COMPLETE 
With  Pull  Directions  for  Staging 
Costumes  and  Dance  Steps 

Price  SI.  00 

THE  RAYMOND  A.  HOFFMAN  COMPANY 
509  So.  Wabash  Ave.  Chicago,  Illinois 


2 


MUSICAL  NUMBERS 

ACT  ONE 


1. 

2. 

3. 
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llb. 

llc. 
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OVERTURE Instrumental 

PROLOGUE Harlequin 

WE’RE  SIGNORINAS  AND  SIGNORINOS  (Opening  Chorus)  . . All  Voices 

THE  HURDY-  GURDY. Solo,  Hurdy-  Gurdy  Man  and  Chorus 

VIOLIN  SOLO  (Selected) Niccolo 

SONG  OF  THE  LARK Francesca  and  Maidens 

FESTIVAL  DANCE Harlequin,  Queen  of  Spring  and  Maidens 

TO  OUR  QUEEN  . . Harlequin  and  Maidens 

BARCAROLLE  (Trio  ad  lib.) Chorus 

ALL  HAIL  TO  THE  QUEEN!  . Chorus 

INTRODUCTION  (The  West  Wind) Instrumental 

THE  MAGIC  FIDDLE Instrumental 

NYMPHS  CALL Instrumental 

nymphs’  DANCE Nymphs 

WHY,  O,  TELL  US  WHY? Chorus 

DANCE  AND  CHORUS Harlequin  and  Chorus 

BRAVO,  NICCOLO! All  Voices 

ACT  TWO 

INTRODUCTION Instrumental  and  Chorus 

PIERROT  AND  PIERETTE  (Dance  and  Pantomime)  . . . Marionettes 

SPANISH  DANCE  AND  CHORUS  ....  . Pepita,  Harlequin  and  Chorus 

Harlequin  and  Chorus 

Solo,  Signorina  Albertinotti  and  Chorus 

Paganini 

. Solo,  Harlequin  or  Youths  and  Chorus 
All  Voices 


ENTR’ACTE 
THE  DOVES  (Recit.  and  Aria) 
VIOLIN  SOLO  (Selected). 
BEAUTEOUS  IS  LIFE  . . . 

FINALE  . 
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SYNOPSIS 

ACT  ONE;  A - Before  the  Paganini  Home,  Genoa,  Italy  (Afternoon) 
B “ On  the  Hills  (Sunset) 

ACT  TWO:  The  Concert  (Several  years  later) 


.atf  "“''a,;  °r  IT  Act  One,  with  slight  Property  additions.  Any  indoor 

setting  with  Property  additions  will  suffice  for  Act  Two.  ^ 


This  operetta  may  be  presented  by  all  the  Grades  combined,  and  the  additional  options 
baritone  part  makes  it  suitable  for  Junior  High  performance  All  the  i a-  ^ it 

easy  range  and  not  difficult  to  learn.  P®'-*°™ance.  All  the  melodies  are  within 

is  ava'^abr'’"*”*''”'  Suite”  by  B.  F.  Stuber 


The  Dance  Steps  have  been 
connection  with  the  Public  Schools 


effectively  arranged  by  Gertude 
is  so  favorably  known. 


Haynes  Young,  whose 
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CAST  OP  CHARACTERS 

In  the  order  of  their  appearance 


3 


ANGELO  A young  sculptor 

HURDY-GURDY  MAN.  . . , Grinding  his  way  through  life 

MONKEY  Mischievous,  and  full  of  antics 

BIANCA.  A fair  Genoese  maiden 

MARCO A student  of  Art 

FRANCESCA Niccolo's  staunch  friend 

ANTONIO  PAGANINI Niccolo’s  father,  vain,  cruel  and  selfish 

NICCOLO  PAGANINI The  child-genius 

TERESA  PAGANINI Niccolo’s  sympathetic  mother 

HARLEQUIN Wise,  witty,  jocose  and  graceful 

OLD  MAN  OF  THE  HILLS A n^sterious  person 

NAPOLEON The  great  General 

JOSEPHINE His  attractive  wife 

PIERROT Charmed  by  Pierette 

PIERETTE.  Coquettish  and  tantalizing 

CUPID Always  ready  with  his  bow  and  arrow 

PEPITA A dancer  from  sunny  Spain 

BOY. Afflicted  with  toothache 

SIGNORINA  ALBERTINOTTI A famous  singer  of  the  Period 

PAGANINI The  great  violinist 

CHORUS  OF  GENOESE,  LADIES  OF  HIGH  DEGREE,  VENDORS,  LACKEYS,  DANCERS,eta. 

NOTE.  Napoleon,  Josephine,  Cupid,  Monkey,  Boy  and  Paganini  in  the  second  act  are  silent  parts,  but 
add  considerably  to  the  colorfulness  and  importance  of  the  story.  The  following  parts  may  be  played  by 
one  person;  (Harlequin  2ind  Old  Man  of  the  Hills)  (Francesca  and  Signorina  Albertinotti)  (Monkey 
and  Cupid). 

director’s  notes 

In  Act  I the  part  of  Paganini  is  to  be  played  by  a small,  slender  boy. 

In  Act  II  the  part  will  be  done  by  a tall,  slender  person  several  years  older. 

The  parts  of  Francesca,  Cupid  and  Boy  are  juvenile.  In  Act  II  Francesca  is  one  of 
the  Chorus,  so  that  no  change  of  costume  will  be  especially  necessary.  All  other  characters 
are  to  be  played  by  students  of  the  upper  classes.  This  will  give  an  impression  of  greater  maturi^ 

The  ^pearances  of  Paganini  are  so  arranged  that  if  he  does  not  play  the  violin  the 
performances  may  be  done  by  another  person  off  stage. 

PROPERTIES 

Grape  vine.  Orange  tree  with  fruit.  Strands  of  flowers.  Tinkling  bells.  Baskets  of 
fruit  with  straps  to  fasten  around  shoulders.  Hurdy-Gurdy.  Lath  sword.  Dais.  Confetti  in 
silver  dishes.  Violin.  Clump  of  bushes.  Moon.  Paper  lanterns  on  sticks.  Gilt  staffs  with 
heavy  ornaments  on  top. 
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■*  STORY  OF  THE  PLAY 

ACT  I 

Harlequin,  the  droll  and  fascinating  Italian  comedy  character,  appears  before  the  curtain 
with  graceful  step,  and  quaintly  invites  the  audience  to  listen  to  the  tale  of  Paganini’s  early 
life.  As  curtain  rises  the  young  people  are  celebrating  their  Spring  Festival  in  the  public 
garden  before  the  Paganini  home  in  Genoa,  Italy.  Niccolo  Paganini  is  fast  asleep  beside 
the  doorstep,  his  violin  clasped  in  his  arms.  Fruit  vendors  and  others  wander  among  the 
crowd  offering  their  wares.  The  Hurdy-Gurdy  Man  enters  followed  by  a monkey,  and 
grinds  out  a tune  as  he  sings,  the  monkey  enlivening  the  scene  with  his  antics.  Antonio 
Niccolo’s  father,  enters,  calling  loudly  and  impatiently  for  Niccolo,  who  awakens  and  ap  - 
proaches  him.  After  scolding  Niccolo  for  not  practicing  enough  he  raises  his  hand  as  if  to 
strike  him.  Niccolo’s  mother,  Teresa,  rushes  in  and  intervenes.  Antonio  grumblingly  makes 
his  exit,  and  Teresa  tells  Niccolo  not  to  feel  hurt  by  his  father’s  anger.  She  encourages  him 
by  relating  a dream  she  had  in  which  an  angel  appeared  to  her,  and  promised  that  he  should 
become  the  greatest  violinist  in  the  world.  They  enter  the  house  and  he  tunes  his  violin  and 
practices.  All  are  attracted  by  his  wonderful  playing  and  enter  on  tiptoe,  listening.  Applause 
follows,  and  Niccolo  appears,  modestly  acknowledging  their  praise.  All  exit  excepting  Nic- 
colo  and  Francesca,  his  nearest  friend.  He  tells  her  of  his  discouragements,  and  she  sym- 
pathizes with  him.  He  discloses  the  deep  secret  that  sometimes,  when  the  west  wind  blows, 
it  wafts  to  him  a melody  of  infinite  sweetness,  which,  if  he  could  but  imitate,  would  bring 
him  great  happiness.  Francesca  suggests  that  they  wander  over  the  hill  to  watch  the  setting 
sun.  As  they  exit.  Harlequin  enters,  ushering  in  the  Queen  and  her  Flower  Maidens.  A grace- 
ful dance  is  performed  in  her  honor,  she  is  crowned  by  Harlequin,  and  the  ceremony  ends  with 
the  singing  of  a joyful  chorus. 

The  curtain  is  lowered  for  a few  moments,  and  as  it  rises  again  Francesca  and  Niccolo  are 
standing  Stage  L.with  faces  turned  towards  the  setting  sun.  The  wind  brings  to  NiccoWs ears 
the  haunting  tones  of  the  'Wandering  Violin.  The  Old  Man  of  the  Hills  appears  before  them 
and  asks  for  alms.  Niccolo  gives  him  his  last  coin.  The  Old  Man  drops  his  cloak,  and  they  rec- 
ognize that  it  is  Harlequin  in  disguise.  He  tells  them  that  the  violin  has  been  wandering  over  the 
hills  searching  for  the  human  being  whose  touch  would  make  it  express  the  beauty  within  its  soul. 
He  ^ds  that  when  a certain  lilting  tune  is  played  upon  it,  all  must  come  dancing  to  its  compelling 
strains.  He  presents  the  violin  to  Niccolo.  As  Harlequin  exits,  Niccolo  and  Francescahidefrom 
view,  and  the  magic  melody  is  played  very  softly.  The  Nymphs  enter  and  dance  in  the  moon  - 
ight.  After  their  exit,  Niccolo  again  plays  the  melody,  and  all  the  people  enter  whirling  to  its 
tune.  After  Niccolo  explains  everything,  all  join  in  a spirited  chorus. 


Some  years  have  elapsed.  A grand  FSte  is  being  held  for  the  now  world-famous  Paganini.  As 
Zv “^^"’Wes.  Napoleon  and  Josephine  enter  with  much  pomp  and  oc- 
To  attractions  provided  for  the  occasion  - the  Marionettes  in 

Qiiin  a ^ 4 enorita  Pepita  in  a Spanish  dance.  During  an  intermission  Harle  - 

quin  amuses  audience,  and  prescribes  for  a small  boy  who  is  afflicted  with  toothache.  Then 

Inrene  Signorina  Albertinotti.  Paganini,  the  .Great,  plays, 

P^antaiT  T 'J'  4"  of  ‘he  Italian  march  “Men  of  Genoa” are  hearn, 

1 iTr  Albertinotti,  followed  by  the  other  performers.  In  the  Finalethe 

highest  tribute  is  paid  to  Paganini’s  genius. 
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STAGE  SETTING 

ACT  I.  Shows  the  front  exterior  of  the  Pag’anini  home  in  Genoa,  Italy.  Before  it  is  a 
public  garden. 


The  curtain  is  lowered  for  a few  moments  to  remove  Properties.  The  scene  now  repre  > 
sents  the  hills  at  sunset.  The  same  back  drop  is  used,  and  a small  hill  consisting  of  ir  - 
regular  elevations  covered  with  brown  burlap  is  placed  Stage  L.  Behind  this  the  moon  rises 
as  the  sunlight  fades. 


ACT  II.  Opera  House,  Genoa.  A heavy  wire  or  rod  is  placed  across  a generous  portion 
of  stage  corner  L.  From  this  hang  heavy  curtains  giving  the  effect  of  black  or  dark  purple 
velvet.  Cover  top  with  any  color.  The  background  should  also  be  dark-colored  and  there 
should  be  entrances  at  each  side.  After  appearing,  performers  may  come  on  main  stage  so 
as  to  be  in  full  view  of  audience.  In  Stage  Center  at  back  the  Royal  Box  is  placed.  This 
should  be  of  gilt,  and  the  curtains  of  rich  purple.  At  Stage  R.  place  chairs  in  semi-circular 
position  as  indicated. 
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COSTUMING 


The  following-  suggestions  are  easily  carried  out,  but  may  be  changed  to  suit  conditions. 

MAIDENS.  . Rather  full  skirts  about  seven  inches  from  ground,  with  striped  material 
about  one  foot  in  width  at  hem.  Overskirts  of  fanciful  design  reaching  below  knees.  White 
waist  with  V in  front  with  red  or  other  colored  sleeves  from  elbow  to  wrist.  Headdress  of 
striped  material  fastened  to  head  over  nine  inch  square  cardboard  foundation  and  hanging  be- 
low waist. 

YOUNGER  MAIDENS.  . Narrower  skirts  than  above  and  about  nine  inches  from  ground. 
Aprons  of  figured  material.  Waists  same -as  above.  Headdress  of  striped  material  fastened  to 
head  over  seven  inch  square  cardboard  and  hanging  part  way  down  back. 


YOUTHS. . Soft  shirt.  Ordinary  coat  with  lapels  and  cuffs  faced  with  bright  colored  ma- 
terial.  Vest  of  figured  material  without  sleeves.  Colored  knickerbockers.  Stripedsash,  Stock- 
ings  to  match.  Stocking  caps  with  tassel  at  end  falling  over  ear.  - - ■ 


LADIES  OF  HIGH  DEGREE. . In  Act  III  a few  of  the  elder  girls  may  wear  rich, dark  col- 
ored gowns  with  long  drop-sleeves  of  rose  or  other  color.  Beret  (close  cap)embroidered  with 
pearl  beads.  Coral  or  gold  rosary  or  crimson  velvet  purse  hanging  from  waist.  Many  rings. 
Earrings . 

BIANCA.  . Same  as  Maidens,  with  some  special  characteristic  detail. 

FRANCESCA.  .Same  as  Younger  Maidens  -with  a good  deal  of  green  to  harmonize  with 
Niccolo^s  costume. 


TERESA. . Same  as  Maidens,  but  costume  should  be  more  striking  and  mature.The  skirt 
should  be  much  broader  and  the  design  bold  and  elaborate.  Large  earrings  and  striking 
headdress. 


PEPITA. . Hair  parted  in  middle  and  coiled  back  of  neck.  Large  high  comb  can  be  made 
of  cardboard,  over  which  a lace  mantilla  is  worn  with  point  on  forehead  falling  gracefully  down 
back.  Black  sateen  skirt  cut  full  with  rich  border.  White  cotton  stockings  and  black  slippers,  f 
Antique  jewelry. 

SIGNORINA  ALBERTINOTTI. . Conventional  prima  donna  evening  gown,  low  neck, tiara, 
and  a profusion  of  glistening  jewels  around  neck. 

HARLEQUIN. . One-piece  costume  of  two  or  three  colors  in  diamond,- shaped  design,  not 
too  snug,  so  as  to  permit  free  action.  A wide  ruching  of  white  in  doubled  folds  extending  well 
out  around  neck.  Lower  part  extends  just  below  knees.  White  stockings  and  soft  white  shoes. 
All  movements  of  this  character  should  be  as  noiseless  as  possible.  Close-fitting  black  head- 
piece  covering  all  the  hair.  To  this  attach  a small  black  mask  covering  eyes  only.  White 
sword  made  of  a piece  of  lath  painted.  This  is  carried  in  hand  like  a wand. 


OLD  MAN  OF  THE  HILLS. . A disguise.  This  part  is  also  played  by  Harlequin. A long, 
black  cloak  concealing  the  Harlequin  costume  completely.  Peaked  black  hat  with  long,  black, 
drooping  feather.  Beneath  cloak  he  carries  a violin  in  the  left  hand. 

NAPOLEON. . Swallow-tail  coat  of  blue  with  cream  lapels  and  epaulettes.  Knickerbockers. 
Stock,  over  which  soft  collar  shows  slightly.  Sword  attached  to  left  side.  Cream  stockings 
and  black  shoes  with  silver  buckles.  Three-cornered  hat.  Lock  of  hair  falling  over  forehead  , 
and  may  be  pasted  to  hold  in  position,  this  being  very  characteristic  of  Napoleon. 

tt.  A.  H.  Co.  U7  - 70 


JOSEPHINE.  . Low-necked  evening  gown,  very  high-waisted  and  with  long  train.  Girdle 
high  under  arms  with  ornament  in  front.  Puffed, short  sleeves.  Heavy  necklace,tiara  and  earrings. 

ANTONIO.  - Like  Youths,  but  stocking  cap  should  be  bright  red  with  two  tassels  at  end. 
No  other  male  character  should  wear  the  red  cap,  so  that  it  will  be  distinctive.  Hair  may  be 
white  to  give  the  impression  of  age. 

NICCOLO..  (the  child)  Dark  colored  costume.  Green  tie  and  stockings.  Lapels  of  coat 
and  cuffs  covered  with  green  in  same  shade. 

HURDY-  GURDY  MAN. . Like  other  male  characters  with  the  distinguishing  character  - 
istic  of  a broad,  brightly- colored  green  sash  fastened  in  large  bow  at  side. 

MARCO. . Like  Youths,  with  some  distinguishing  effect  added. 

ANGELO. . Like  Youths,  with  some  distinguishing  effect  added. 

PIERROT. . Conventional  clown  costume,  one  side  white  and  the  other  black.  This  effect 
is  to  be  carried  down  to  the  feet  with  full  trousers  gathered  at  ankles  with  ruffles  attached. 
Black  cap  with  white  pompon. 

PIERRETTE, . Very  short,  white,  full  skirt  with  black  bodice  and  short,  white,  puffed 
sleeves.  White  stockings  and  knickerbockers  and  black  slippers.  A bright  orange  fan  may  be  added 
if  desired. 

PAGANINI. . His  figure  should  be  slight.  Dress  coat  with  waistcoat  of  figured  material. 
Stock,  with  collar  showing  slightly  over  top.  Knickerbockers.  Black  shoes  with  buckles. Rather 
long  hair  if  possible. 

BOY.  .Should  be  small.  Cheek  well  padded  on  right  side  to  look  like  a large  swelling. 
Bandage  under  chin  and  fastened  on  top  of  head. 

MONKEY.  .Should  be  a small  boy.  Union  suit  dyed  brown.  Small  coat  and  cap  of  bright 
green  to  match  Hurdy-Gurdy  man’s  sash.  Tail  made  of  wire  covered  in  brown,  sticking  out 
with  an  upward  curve  from  under  coat. 

LACKEYS.  .Dressed  in  long,  gold- embroidered  white  coats.  White  knickerbockers. 
Shoes  with  gold  buckles.  Each  carries  a long  staff  with  ornament  on  top. 

VENDORS. . Like  Youths.  Each^carries  aflat  basket  attached  with  straps  around  shoul- 
ders. They  may  also  carry  a bell,  which  is  rung  to  attract  attention. 

NYMPHS.  . Follow  the  lines  of  any  attractive  draped  or  Grecian  type,  using  chiffon, 
georgette,  or  Liberty  silk,  in  pastel  shades.  Plain  cheesecloth,  dyed  and  shaded,  is  very  ef- 
fective and  economical.  Flesh  colored  one  piece  undergarments  must  be  worn  with  this  cos- 
tume. Scarf  should  be  54  inches  long  and  18  inches  wide  and  of  contrasting  color.  If  no  scarf 
is  used,  the  following  costume  is  excellent.  Take  2 lengths  of  material,  long  enough  to  reach 
about  5 inches  below  the  knee,  and  fasten  together  on  shoulders  forming  a loose  draped  or  cowl 
neck  front  and  back.  Tack  together  under  arms.  Take  an  extra  half-yard  and  fasten  across 
back  at  shoulders,  attaching  all  to  undergarment  to  prevent  slipping.  This  extra  piece  floats 
out  behind  very  effectively.  As  material  is  from  36  to  40  inches  wide,  this  will  appear  some- 
thing like  an  18  inch  scarf.  Girdle  the  costume  with  narrow  silver  ribbon  and  bind  the  hem 
with  a small  piece  of  silver  ribbon. 

CUPID.  . Flesh-colored  union  suit.  Small  white  wings  on  shoulders.  White  bow  and 
arrow. 
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THE  MAGIC  FIDDLE 

(PAGANINI) 


No.l 


AUegretto 


Based  upon  Pag-aninis  early  life, 
and  Melodies  of  17th  and  tSth  Centuries 

OVERTURE  Adapted  and  Arranged  by 

G.  A.  GRANT-  SCHAEFER 
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No.  2 


Prologue 

HARLEQtJIN 


13 


Grazioso 


|l«r* 

— 

Vtf 

(Harlequin  enters  on  Re^ 
greeting  autUcTioe  as  lu 

•eat  before  curtain  at  R. 
appears.) 

-Ld-ii 

toitk  sprig/tily,  dancing 

steps, 

(He  reeites  ilte  following-,  with  many  expressive  gestures  and  muck  facial  expression.) 


A merry  Harlequin  am  I, 

Without  a care  or  sorrow, 

For  if  I have  not  meat  to-day 
I U have  it  on  the  morrow. 

To-morrow  is  a hopeful  word, 

It  keeps  this  old  world  humming’, 

The  things  we  may  not  have  to-day 
We  always  know  are  coming. 

So  let  us  throw  our  cares  away 
And  pack  iq>  all  our  trouble, 

For  if  we’ve  little  gold  to-day, 

To-morrow  it  may  double. 

And  if  we  may  not  always  have 
Our  hearts’  desires  and  wishes, 

Let’s  take  whatever  comes  along. 

Like  birds  and  beasts  and  fishes. 

And  now  a tale  we  will  unfold, 

A tale  of  woe  and  gladness? 

It  tells  of  Paganini’s  life, 

His  childhood  touched  with  sadness? 

The  genius  of  a little  boy, 

His  rise  to  fame  and  glory. 

But  (wiUks  to  Stage  R)  let  us  rinff  the  curtain  up, 
That  ye  may  hear  the  story.  (Boms  and  emits) 
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Act  I 

SOSNE-  (d)  A public  garden  bgfi)re  the  Paganini  home  in  Gerwa,  Italy.  The  Peetival  of  Plowere 
is  being  celebrated.  Niceolo  is  fast  asleep  Sack  Stage  beside  the  doorstep  of  his  la>me,his.viUin 
clasped  in  his  arms.  Fruit  vendors  and  others  wander  among  the  crowd  offering  their  wares. 

We’re  Sig-norinas  and  Signorinos 

-T  OPENING  CHORUS 

No.  3 

Maidens  are  grouped  in.  Center  as  they  sing  the  1st  verse,  and  Youths  lined  on  both  sides  of  stage. 
As  ind  verse  is  sung  Maidens  take  a few  steps  backward  and  Youths  come  forward,  taking 
their  places . As  Tra  la  la  Chorus  is  sung  Maidens  divide  their  line  and  come  forward  with 
tripping  steps.  At  end  of  song  all  disperse  and  mix  generally . 


(t)  Bignorinas  (maidens)  se-syo-re-nas 
(2)  signorinos  (youths  ) se-nyo-re-nos 
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ANGELO,  . (Loudly,  as  he  looks  B.)  Here  comes  the  Hurdy-  Gurdy  Man  and  his  moi*ey!Hi/e 
your  corns  ready!  (introduetion  music  of  The  Hurdy-Surdy  begins  here.) 


No.  4 


The  Hurdy-Gurdy 

HUHDY-  GURDY  MAN  AND  CHORUS 


Enter  Hurdy-Gurdy  Man  R.  grinding  out  his  tune  and  continuing  it  throughout  song.  Rur- 
zng  the  Introductzoni  zuterludSi  the  end,  monTcey  may  enliven  scene  hy  turning  somersaults, 

pulUng  grotesque  faces,  etc.  Rurtng  the  singing  he  takes  ^ his  cap  and  goes  amozig  Chorus  col- 
lectxng  C0Z71S.  After  second  verse  Surdy-Qurdy  Man,  followed  by  monkey  exits  L.,  continuing 
the  grinding  as  music  is  played  without  singing,  dying  away  in  the  distance. 
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ANGELO  . . 

The  time  is  near  for  the  crowning  of  our  Queen.  Is  everything  in  readiness, 
Bianca? 

BIANCA.  . . 

Yes,  Angelo!  The  garlands  are  fashionedV  and  all  know  their  parts. 

ANGELO.  . . 

(Pointing)  See!  There  sleeps  Niccolo  by  his  doorstep.  Shall  we  awaken  him? 

BIANCA.  . . 

No,  no,  Angelo!  Let  him  sleep,  for  he  is  weary. 

ANGELO.  . . 

Let  us  away,  then,  and  escort  our  Queen  hither. 

(All  exit  a.  and  L.  excepting  FRANCESCA  and  MARCO) 

MARCO . . . 

What  ails  Niccolo  that  he  should  sleep  so  much,  Francesca? 

FRANCESCA. 

(Looking  towards  NICCOLO)  Do  you  not  know,  Marco,  that  his  father  makes 
him  practice  on  his  violin  until  his  bones  fairly  ache,  and  when  he  makes  ev- 
en a slight  mistake,  beats  him  or  takes  his  food  away  from  him?  The  poor 
bov  is  starved  most  of  the  time. 

MARCO . . . 

What  a pity!  I know  that  the  Paganinis  have  but  little,  though  I knew  not  that 
Antonio  is  so  cruel. 

(Enter  ANTONIO  from  house) 

MARCO  . . . 

(As  he  bows  and  FBANOESOA  curtsies)  Greeting's,  Signor  Antonio! 

ANTONIO  . . 

(Hardly  acknowledging  the  greeting,  and  impatiently  calling)  Where  is  that 
miserable,  lazy  Niccolo?  (Complainingly)  I toil  like  a slave  to  make  a musi- 
cian of  him,  and  he  is  doubtless  at  this  very  moment  roaming  the  hills  again 
instead  of  practicing  as  he  should.  (Calling  more  loudly  and  looking  cff  stage) 
Niccolo!  Nic colo! 

NICCOLO  . . 

. (Awakens  and  rises  as  Ids  name  is  called  and  walks  slowly  towards  ANTONIO) 
I am  here,  father! 

(Exit  FRANCESCA  and  MARCO  R.) 

ANTONIO  . 

(Menacingly)  Sleeping  again,  instead  of  practicing,  indolent  one! 

NICCOLO  . 

I was  so  tired,  father,  that  I could  not  keep  my  eyes  open. 

ANTONIO  . 

. No  more  of  that,  or  111—  (Raises  his  hand  as  if  to  strike) 

TERESA  . 

. (Rushingin  and  standing  between  them)  Do  not  touch  him,  Antonio!  Do  you 

not  see  that  he  is  ill  and  in  need  of  rest? 

ANTONIO . 

(Puis  a'-n  protectingly  around  NICCOLO) 

. (Sarcastically)  How  he  pulls  the  wool  over  his  mother’s  (sternly)  Ter- 

esa, see  that  he  goes  at  once  to  his  practice!  Such  indolence  Little  ^prt 
composed  and  played  a concerto  when  he  was  but  a very  small  boy,  while 
my  stupid  child  has  done  nothing  but 

tiSes!  I must  be  off  to  work  so  that  we  may  have  food.  (Exit  ANTONIO  I. 
shaking  his  head  and  grumbling) 

±t.  A.  H.  Co.  U7-7C 
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TERESA  . 

(Calling  after  him)  I will  see  that  he  practices,  Antonio.  (To  NICCOLO)  Do 
not  heed  your  father’s  anger,  Niccolo.  It  is  only  because  he  wishes  you  to 
become  a great  performer...  (Gently)  I had  a beautiful  dream  about  you 
last  night,  my  child. 

NICCOLO  . 

. (Wonderingly)  A dream,  mother?  Tell  me  of  it. 

TERESA  . 

. I dreamed  that  an  angel  came  to  me  and  promised  that  you  should  become 
the  greatest  violinist  in  the  world. ..  So, ..  Niccolo,  if  you  are  brave,  and 
keep  on  working,  this  good  fortune  will  be  yours. 

NICCOLO  . 

. Truly  a beautiful  dream,  mother,  and  I will  make  it  come  true  some  day.  Could 

I but  have  such  a wonderful  violin  as  I hear  over  the  hills  when  the  west  wind 
blows,  how  happy  I could  be! 

TERESA  . 

. Courage,  my  child!  You  will  some  day.  (More  cheerfully)  And  now,-  (8he 
takes  a coin  from  her  pocket  and  hands  it  to  NICCOLO)  here  is  apiece  of  mon- 
ey to  buy  a dish  of  macaroni.  You  had  no  breakfast  this  morning  and  you  are 
hungry.  First,  though,  practice  abitto  please  your  father. 

NICCOLO  . 

. (As  he  pockets  coin)  Thank  you,  mother.  I will  practice  at  once. 

(Exit  NICCOLO  and  TERESA  into  house.  The  tuning  (f  violin  is  heardj  followed 
by  a soloy  during  which  Chorus  tip-toes  in  R.  and  L.  all  listening  attentively.  L^- 
on  conclusionj  all  applaud  keam-tilyy  and  NICCOLO  appears  at  door  with  pleased 
expression.  If  NICCOLO  is  not  a perfor  mer y the  solo  may  be  played  off  stage  by 
another) 

N9  5.  VIOLIN  SOLO  (The  ‘^Sth  Air  Varie”  by  Banda  is  suggested}  though  any 
other  composition  may  be  used.) 

NICCOLO  . 

. Greetings,  good  friends!  I knew  not  that  I had  an  audience,  (if  NICCOLO  is 
a performer  he  may  respond  to  an  encore  in  view  of  audience) 

BIANCA  . 

. We  were  preparing  our  Queen  for  the  crowning  ceremony,  and,  hearing  your 
lovely  playing,  we  drew  near  to  listen. 

NICCOLO  . 

. That  was  kind,  Bianca,  but  I was  only  practicing.  (To  FRANCESCA)  Fran- 
cesca, will  you  not  sing  for  us  your  “Song  of  the  Lark?” 

FRANCESCA.  (Smiling)  Yes,  if  aU  will  join  in  the  chorus.  (She  steps  forward  to  sing,  Oho- 
run  ataading  back  <if  her.) 

The  theme  of  this  composition  is  by  Jos.  Weigel  (l766-l846) 


R.  A.  H.  Co.  117-70 


21 


No.  6 


Song  of  the  Lark 

FRANCESCA  AND  MAIDENS 


(FRAKCESOA  points  vpward  as  she  begins  to  singy  and  all  gaze  as  if  following  the  flight  of 
the  lark.) 
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( All  exit  R.  excepting  FRAlfCSSOA  and  NIGCOLO) 

FRAIJCESCA.  (Sympathetically)  Niccolo,  you  look  pale  and  tired.  Why  work  so  hard? 
NICCOLO  . . But  I must  practice  a great  deal,  Francesca,  if  I am  to  be  an  artist  some  day. 

FRANCESCA.  Yes,  Niccolo,  but  you  need  air  and  sunshine  to  make  you  well  and  strong.  Let 
us  go  (Pointing)  to  yonder  hill  to  breathe  the  fresh  air  and  watchthe  setting  sun. 

NICCOLO  . . Yes,  let  us  go!  The  wind  is  from  the  west,  and  perhaps  it  may  bring  again 
the  melody  I love  so  much. 

FRANCESCA.  A melody,  Niccolo?  I^have  never  heard  it. 

NICCOLO  . . Sometimes  the  wind  brings  music,  coming  from  I know  not  where, 
FRANCESCA . (As  both  exit-slowly  L.)  Your  mind  wanders,  Niccolo.  I hear  only  the  breeze  itself. 

NICCOLO  . , No,  no,  Francesca!  It  is  the  far-off  tone  of  a violin,  heavenly  in  its  sweetness. 
Some  day  you,  too,  may  hear  it. 


No.  7 


Festival  Dance 

HARLEQUIN,  QUEEN  OF  SPRING  AND  MAfDENS 


Harlequin  enters  with  fantastic  steps,  holding  sword  aloft.  He  looks  back  over  his  shoulder 
two  or  three  times,  and  with  significant  gesticulation  and  facial  play  indicates  that  something 
interesting  is  approaching.  As  Queen  and  Maidens  enter  he  goes  to  Stage  R.  and  stands  with 
uplifted  sword  as  if  ushering  themin.  He  nimbly  precedes  them  to  Stage  Center,  retiring  to  R. 
as  they  take  positions  for  dance,  during  which  he  flits  about,  indulging  in  drolleries  and  ex  - 
pressive  pantomime  fitting  in  with  the  spirit  of  scene. 


Grazioso 
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Six  dancers  siatid  in  circle  abovt  Queen,  allowing  plenty  of  space  for  extending  arms  with- 
out interfering  with  each  other. 


FIGUUE  1.  On  first  heat  of  1st  measure  all  extend  arms  outward  horizontally, 
palms  upward.  On  first  beat  of  2nd  measure  bring  tips  of  fingers  to  should- 
ers. Repeat  this  in  3rd  and  4th.  measures.  At  beginning  <f  Sthmeas.  pirouette 
once  around  on  toes  with  arms  extended,  continuing  to  end  of  8th  meas.  8 

Repeat  Pig.  1.  ^ 

l6 

PISURE  2.  All  face  E.  keeping  tips  cf  fingers  on  shoulders,  and  with  short  quick 
steps  circle  about  Queen,  swaying  bodies  alternately  R.  and  L.  on  first  heats 
of  ■measures.  Omitinue  to  end  of  8th  measure,  then  face  about,  returning  to  o- 
rigxnal  positions  in  same  way. 

^ 16  measures 


measures 

mecesures 

measures 


FIGURE  3.  (Repeat  music  of  Figure  2)  On  first  beat  of  1st  nu,asure  all  eurtsy,ris- 
ing  to  upright  positions  on  1st  beat  of  2nd  measure.  Seginning  on  first  beat 
of  3rd  measure,  and  starting  with  right  foot,  all  take  six  steps,  (3  to  a meas- 
ure) following  each  other  in  a quarter  eircle  around  Queen.  Repeat  curtsy  and 
SIX  steps  in  Sth,  eth,  7th  and  8th  measures,  and  again  in  mh,10a,llih  and 
12th  measures,  and  finally  in  IStK,  Itth,  15th  and  16th  measures.  Thiis  brings 
all  to  original  positions.  ° 

16  measures 

32  measures 

FIGURE  i.  (Repeat  music  of  Figure  1.)  On  first  beat  of  1st  measure,  all  sud- 

Mdlfe’^l  iTnt-’  t teginning  of 

ginning  '<>f  l^uTZZlr^  allTrlpfmTlVsiLTlTeu.^^^^^^ 
position  in  lath  measure.  Repeat  this  until  RSrd  measure.  ’ ZieTe^cZufiZ 
held  until  music  ceases.  ^ curtsy  le 

26  measures 
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No.  8 


To  Our  Queen 

HARLEQUIN  AND  MAIDENS 


Vivo 


(Flower  Maiden  ■ retire  to  aides 


of  stage  while  So 


rlequin  expresi 


’a  in  pantomime 
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BIANCA.  . 


(Stepping  forward  and  smilingly  addressing  HABLBQVIN) 
son  you  are,  Harlequinl  From  whence  came  you? 


What  a droll  per. 


HARI  EOUIN*^  “It  is  most  probable  that  I was  the  son  of  a king,  because  I have  always  ex- 
‘ perienced  in  my  blood  a great  superiority.  They  attempted  to  teach  me  to 
read  and  write,  but  my  greatness  of  soul  could  never  permit  me  to  lower  my- 
self to  such  meannesses’.’ 


BIANCA.  . . And  yet.  Sir,  your  knowledge  is  great. 

harlequin.  (SAMLEQVIN  tows  to  BIANCA)  Once“it  was  my  fate  to  break  the  skull  of  a 
teacher.  '(Laughter)  After  that  I ran  away,  but  was  captured  and  sold  as  a 
slave.  My  buyer,  seeing  how  I despised  all  such  mean  work  as  was  set  me, 
sold  me  again  for  a very  small  sum.  At  last —I  was  decorated  with  an  hon- 
ourable kick,-  and  thus  I quitted  slavery  with  honor  and  glory.”  (All  laugh 

and  applaud) 


HARLEQUIN.  “Do  not  presume  to  mock  me.  All  my  ancestors  were  people  of  consequence. 

The  first  of  my  name  was  a pork  butcher,  so  superior  in  his  profession  that 
Nero  would  eat  no  sausages  but  those  which  lie  made.” 

ANGELO  . . What  a wonderful  ancestry  was  yours! 

HARLEQUIN.  My  ancestors  had  rare  qualities.  “My  father  was  a man  of  great  civility. 

Whenever  he  met  an  honest  man  he  never  failed  to  take  off  his  hat,  and  if 
it  happened  to  be  night,  he  would  take  off  his  cloak  as  well”  (All  laugh  loud- 
ly) But— -let  us  on  with  our  festivities!  Come,  friends!  (Beckoning  to  chorus 
on  both  sides)  Let  us  have  a song!  (He  retires  to  Back  Stage  as  chorus  comes  forward) 


y-  From  “The  Historyof  Harlequinade”  used  by  courtesy  of  J.B.  Lippincott  Company,  Publishers. 


No.  9 


Barcarolle 

CHORUS  AND  TRIO  ad  lib. 
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r r r— i-r 


dia-monds  bright, And  the  rip-pling  wa  - ters  gleam-ing  in  the 

1 J<^J= 
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dim. 


TnJ^K 
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sil-vry  light. 
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Mer-  ri  - ly 


ly  on  we  go, 


Sing  - mg 


ling  - liig  as  we 
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to  Coda 


rit 


Tir  tt  7 r ^ 

Cares  and  sor-rows  all  have  tak>en  flight.. 


rit 


Moderate  e ben  legato  , 

TRIO  (May  be  sung  by  three  selected  voices  or  srruill  chorus) 


Ploat-ing  a- long,  Join -mg  in  ^ng. 

eresc.  -- 


,ap-py  are  we. 


Optional 


^(Chorus  sway  bt  llydo  music  at 


^eJb.  simile 
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HARLEQUIN.  (Jfier  so„g)  Truly  a happy  morsel  to  lay  before  our  lovely  Queen.  (Me  bowe 
to  Queen  , who  responds  graeiously,  and  turns  to  NICOOLO,  who  approaches)  Greet- 
good  Niccolo!  How  goes  thy  music? 

NICCOLO.  . With  this  poor  bit  of  wood  vwK»/tis 

HARLEQUIN.  Poor  la*  Then  must  thou  feel  like  the  “Bad  Fiddler.’’  (Me  recites) 

^ Old  .Orpheus  playd  so  well  he  mov’d  Old  Nick, 

Whilst  tjjpu  moVst  nothing- but  thy  fiddlestick.” 

NICCOLO  . . Not  as  bad  as  that,  I hope.  But  would  that  I had  an  instrument 

says  tis  but  a fancy,  since  none  but  I hear  the  wondrous  melodies. 

HARLEQUIN.  «>o>J  hast  ^d  the  voice  of  the  violini  Dost  thou  not  realize 

come  of  -^on,in,to  enter  thy  soul  and  be- 

Byp-aaasiouo,  -TLa  MscuUhau  Cou^auy,  publishers. 
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NICCOLO  . . (Who  has  liBiened  irt  rapt  attention)  O,  good  Harlequin,  can  that  be  true? 

(HAMLEQJTDf  nods)  Then,  good  sir,  I will,  work  more  faithfully  than  ever  to 
deserve  such  good  fortune.  (Be  smiles^  bowsy  and  exits  Lj 

HARLEQUIN.  (To  all)  I was  awakened  at  dawn  by  the  song  of  the  lark,  and  as  I saw  the 
great  sun  rising  out  of  the  sea,  I thought:  “The  day  must  be  fair  for  our 
festival,  and  thus  I proved  it:  (He  demonstrates  by  pointing  successively 
with  each  phrase  to  the  buttons  qf  his  costume)  “it  will  rain!  — It  will  not  rain!— 
It  will  rain!--  It  will  not  rain!--  (Repeating  the  alternate  phrases  as  rnany  times 
as  may  be  neeessaryy  ending  with)  *‘Ha,ha!  It  will  NOT  rain!”—  (All  applaud) 
So,  friends,  on  with  our  happy  doings! 


No  10. 


All  Hail  to  the  Queen 

CHORUS 


(jfuriTig  this  number  two  small  Maidens  may  move  about  scatteri?ig  oo'nfetti.'l 


Moderate  grazioso 
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Andante  maestoso 


ONTARIO  UOLLtlit  Of  EOUG'ATIOS 


32 

(B)  Among  the  hills.  At  Stage  L.  at  rear  is  a clump  of  bushes  large  enough  to  conceal  two  char- 
acters. A colorful  sunset  is  shining  from  Stage  R.  Francesca  and  Niccolo  stand  together  Stage 
L.  looking  towards  R.  A sqft  blowing  sound  representing  the  wind  will  be  effective  at  intervale 
throughout  scene,  and.  may  be  produced  by  mechanical  means.  Niccolo  has  removed  his  cap  and 
is  listening  with  entranced  expression. 

INTRODUCTION 

The  West  Wind 

No.  11 


The  Magic  Fiddle 

No.  lla  ^ 


(The  melody  in  upper  part  is  to  be  played  on  avioHn  (ff  stage,  with  or  without  accompaniment) 
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NICCOLO.  . . (When  2>la-ying  ceases)  Did  you  not  hear  it,  Francesca? 

FRANCESCA  . (impaiienUy)  Have  I not  told  you  many  times,  Niccolo,  that  I hear  nothing 
but  the  sighing  of  the  wind?  ’Tis  but  your  fancy,  surely. 

NICCOLO.  . , (As  Nymphs'  Oallis  heard)  Listen, Francesca! 

(The  sunset  changes  to  a silvery  moonlight) 


No.  lib 


Nymphs’  Call 


NICCOLO  . . ’Tis  the  call  of  the  nymphs  to  the  dance.  Oft  have  I heard  it  just  after  sun- 
set when  the  moon  is  rising. 

FRANCESCA . A fine  ear  must  you  have  to  catch  strains  intended  for  the  nymphs But, 

(Looking  B.  mid  pointing)  look!  A Stranger  comes. 

(Enter  HABLEQUIE  disguised  as  a beggar.  Bis  form  is  bent  and  he  walks  with 
feeble  steps) 

OLD  RIAN  OF  THE  HILLS.  . Alms,  good  folks,  for  a poor,  old  man! 

NICCOLO  (Looks  at  him,  with  pity,  takes  a coin  from  his  pocket  and  places  in  the  old  mails 

hand)  Take  this!  You  are  even  more  needy  than  I,  and  may  heaven  help  you! 


OLD  RIAN  OF  THE  HILLS.  . (Suddenly  throws  off  dis  guise  and  stands  erect.  A violin  is  in  hi's 
hand.  NICCOLO  and  EBANOESOA  draw  bank  in  astonishn^nt.  SABLEQJJIN  ad- 
dresses them  in  his  natural  accents.)  Ha,  ha!  — Thou  didst  not  know  me.  (Ser- 
iously) Niccolo  Paganini,  thou  art  a generous  soul,  and  wilt  be  rewarded  for 
thy  kindness  to  a poor,  old  man.  (Extending  violin)  For  many  long  years 
this  old  violin  has  been  wandering  among  the  hills  searching  for  the  one 
human  being  whose  magic  touch  would  make  its  glorious  voice  known  to 
all  the  world.  A rare  soul  is  imprisoned  within  its  body,  and  thou,  Paganini, 
who  alone  hath  heard  its  tones,  wilt  release  its  beauty  so  that  all  may  hear 
'Pake  it,  (Banding  violin  to  NICCOLO)  for  it  is  now  thine! 


NICCOLO 


(Kneeling,  and  bowing  head)  Thanks,  tha^,  kind  sir!  (Looks  at  violin  and 
fondles  it)  RIy  beloved  companion  it  shall  always  be. 
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HAKLEQUIN 


/ . ,•  ,„„i.)TfthouwouIdsttestitspower,concealthyselfyonder,0<n„<- 

^“'"“athlithou^layestthe  magic  melody  heard  but  a few  moments  ago, 
come  Ld  dance  for  thy  pleasure.  But  I jsaia  thee  thou  must 
the  nymphs  ml^^come^a  o disappear.  ...(OlweTfully)  I must  away! 

n‘"'SKirYa  krto  per%rr  Farewell,  and  may  God  bless  you  both!  (I 
,,sTXTmCO0£0  Jo  and  salutes,  while  FRAXCESOA  curtsies.  Then  they  hath 
exit  L.to  conceal  themselves) 


No.  11c 


Nymphs^  Dance 


nymphs 
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Tempo  ^ 13-18  girls  (3  beats  to  a measure^  counted  1-3) 

Each  girl  carries  a scarf  about  1^  yds.  long  and  18  inches  wide.  Scarf  also  is  optioiml.  (Se, 


The  step  most  used  throughout  this  dance  is  a skip.  A skip  is  a step  and  a hop  on  same  foot, -us- 
ing / /“O'!  1).  Bold  (count  3).  Bop  on  R.foot(count  3)  Step  B.foot(countl)Edld 

(count  3).  Hop  on  R.  foot  (count  3).  As  tins  % tempo  is  fast  and  counted  2 beats  to  a measure,each  skip 
will  be  executed  in  Ibeat  or  count.  The  toes  are  pointed  down-ward  and  knees  raised  high. 

ENTRANCE  (16  measures) 

Nymphs  enter  from  each  side  of  stage  and  form-  circle  in  centre  of  stagey  using  following  steps-. 
All  skip  forward  i times.  (3  meas.)  Turn  on  place  with  i skips.  (3meas.)  Repeat  preceding  4 -meas.  3 
times  more.  (13  meas.)  Total.-(l6  meas)  Scarfs  are  held  high  over  head  and  are  waved  to  and  fro,  iLCads 
followingthe  move-ment  with  joyous  abandon.  Finish  in  circle  by  end  of  18  meas.  all  facing  in. 


FIGURE  I.  (16  measures) 

Music  repeats  for  each  figure.  Number  qffin  for  partners  in  this  step,  also  specify  which 

girls  will  form  the  group  of  3s  used  at  end  of  Fig  U.  All  skip  towards  centre  4 times.  Scarfs 
held  high  overhead  and  heads  thrown  back.  (2  meas.)  Skip  backward  4 times.  Sca/rfs  held  low,  body 
bending  forward,  arms  sideward.  (2  meas.)  Partners  join  both  hands  and  spin  about  each  other  for 
8 counts  with  many  tiny  steps  on  toes,  pulling  away  from  each  other,  heads  thrown  back.  (Spin 
clockwise)  (4  meas.)  Repeat  1st  4 meas.  of  this  figure.  (4  meas.)  All  join  hands  high  overhead, 
forming,  large  circle,  and  move  about  circle  clockwise  with  many  tiny  steps  on  toes,  heads  thrown 
back  for  8 counts.(4meas.)  Finish,  facing  partners  in  circle.  Total  (16  meas.) 

FIGURE  n (l6  measures) 

Partners  are  facing  and  will  movein  opposite  directions.  All  slide  sideward  R.foot  (count  l). 
Close  L.  foot  to  R.  foot  (counts).  Step  or  perchon  R.  toe,  turning  body  R.  and  flinging  both  arms 
high.  (Smeas.)  Repeat  to  L.  side,  reversing  all  directions.  (2  meas)  Partners  grasp  each  others 
wrists  and  spin  on  toes  for  8 counts.  (4  meas.)  All  move  around  circle  clockwise,  4 skips  jhrward. 
(2  meas.)  4 skips  turning  R.  on  place.  (2  meas.)  4 skips  forward  (2  meas.)  Form  group  of  3%, 
join  hands,  and  move  in  small  circle  for  4 counts.  (2  meas.)  Total  (16  meas.). 

FIGURE  in  (l6  measures) 

Working  in  groups  of  3s,  facing  in,  step  forward  R.  foot  and  extend  leg  backward,  toe  point- 
ed, knee  straight  (count  l).  Hop  on  R.  foot,  flinging  scarf  high  (count  2).  (l  meas.)  Step  backward 
L.  foot  (count  l).  Hop  on  L.  foot  and  raise  R.  knee  high,  toe  pointed,  (count  2).  Bring  arms  down- 
ward and  sideward,  body  bending  a little  forward,  (l  meas.)  Repeat preceding(2  meas.)All  turn 
R.  in  place  on  both  toes  for  8 counts,  R.  foot  in  front.  .Toes  turned  outward.  (4  meas).  Scarfs  high 
overhead.  Repeat  preceding  (8  meas) Finish  in  original  large  circle  at  end  qf  16th meas.  Total 
(l6  meas.) 


FIGURE  IF  (16  measures) 

No.  Is  and  2’s  work  separately  in  this  figure.  All  skip  4 times  towards  centre  of  circle,  wav- 
ing scarfs  overhead.  (2  meas.)  fs  remain  in  centre  of  circle  a7id  skip  4 times  on  place  to  R^^scaifs 
high,  while  2^8  skip  backward  4 times  to  original  circle,  scarfs  held  low.  (2  meas)  Imier  circle  of 
I's  join  hands  high,  and  move  clockwise  about  circle  with  tiny  steps  on  toes,  while  2s  skip  count- 
er- clockwise  in  outer  circle,  all  waving  scarfs  overkeadi  for  8 counts.  (4  meas.)  Circles  now  change 
places.  No.  1%  skip  backwards  4 times,  scarfs  low,  and  skip  about  on  place  4 times,  scarfs  high, 
while  No.  2%  skip  into  centre,  passing  No.  fs  L.  shoulders  4 times,  and  skip  on  place  4 times. 
Inner  circle  qf  2^s  move  about  circle  counter-clockwise  with  many  tiny  steps  on  toes,  while  1*8 
in  outer  circle  skip  about  clockwise  for  8 counts.  (4  meas.)  Total  (16  meas.). 
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FIQXTRE  V or  Exit  (l6  measures) 

Repeat  the  16  meas.  used  for  entrance,  (alternating  4 skips  forward  and  4 turni-ngoyiplace, 
same  scarf  movement).  Outer  circle  skips  clockwise  at  once,  while  inner  circle  uses  the  4 forward 
skips  to  each  original  circle.  Skip,  turning  on  place,  and  proceed  as  directed  above.  On  9th 
meas.  dancers  begin  to  leave  stage,  still  skipping  as  directed.  All  are  ojf  by  end  qf  16  meas.  To- 
tal (16  meas.) 

NOTE-  This  dance  may  be  executed  with  or  without  scarfs  as  desired.  The  arms  will  have 
the  same  movements  if  scarfs  are  omitted.  (See  Costumes) 

(As  music  qf  Nymphs'  Dance  is  repeated  more  loudly,  all  the  principal  characters  followed  by 
Chorus  enter  from  R.  and  L.  with  whirling  steps.  A few  may  carry  lanterns  fastened  on  sticks, 
TERESA  enters  last  from  R.  and  meets  NICCOLO  at  stage  Center) 

TERESA  . . What  means  this,  Niccolo?  (She  looks  about,  astonished.) 


No.  12 


Why,  O,  Tell  Us  Why  ? 

CHORUS 
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Moderate  (Slow  waltz) 
ten.  ten.  ten. 
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NICCOLO  . . 

FRANCESCA. 


Now  I can  understand  why  I could  not  hear  the  strange  melodies  that  were 
always  coming  to  you.  Only  yom  fine  ear  could  catch  them.  And  to  think  that 
now  we  may  all  enjoy  this  great  gift. 


NICCOLO  . . 


’Tis  true,  Francescal  I feel  within  me  a curious,  new  power,  and  now  I can 
work  with  greater  courage. 


(Stiier  HAMLEQViS  L~) 


ANTONIO  . . 
HARLEQUIN. 


No.  13 


(Proudly)  What  a proud  moment  is  this  for  !m!  You  can  all  see, neighbors,  the 
great  things  that  come  to  those  who  obey  their  fathers.  (All  boo  at  him  contemptuously) 

Good  fortune  comes  only  to  tliose  who  deserve  it.  (He  bows  mockingly  to  AHTOP- 
10,  who  responds  with  a sour  grimace)  (Slaps  NICCOLO  on  back)  The  happiness  of 
others  always  lightens  this  heart  of  mine.  (Places  right  hand  to  heart)  I mourn  with 
the  sad  and  am  happy  with  the  gay.  What  a joyous  Harlequin  am  I since  thou  art 
soMessei).  (With  much  enthusiasm)  But  thou  art  no  longer  Niccolo!  Thou  art  PA- 
GANINI  the  GREAT!  (Ml  applaud  and  cheer.  NICCOLO  raises  hand  as  if  modest- 
ly disclaiming  any  distinction) 

Dance  and  Chorus 

HARLEQUIN  AND  CHORUS 


(HARLEQUIN  staps  ninthly  about  during  this  number^  showing  his  joy  by  embraci7ig  NICCOLO 
once  or  twice,  and  otherwise  expressing  his  happiness.) 
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DESCKIPTION  OF  DANCE  FOR  HARLEQUIN  AND  CHORUS 

Tempo  ^ (i  beats  to  a measure,  counted  1-2-3-i) 


ENTRANOF.  (i  measures) 


Harlequin  enters  R.  witk  8 long,  springy,  running  steps,  extending  foot  forward,kneestrai^it, 
toe  pointed  on  each  run.  (8  counts)  He  covers  space  on  these  8 steps,  moving  as  he  wishes, but  fin- 
ishing at  0.  P.  at  end  <f  2nd  meas.  Cd.meas.)  He  springs  into  the  air  and  lands  on  both  feet,  R. 
foot  in  front,  both  toes  turned  outward  (count  3).  Send  knees  and  springinto  air(count  2)  jump, 
feet  together)  R.  foot  in  front  (count  .3).  Hold  (count  f)  (l  mea8%)  Note-  Stress  the  bent  knees  inthis 
step,  as  it  accentuates  height  and  ^fect.  No  stiffness.  If  desired,  dancer  may  execute  5 qf  these 
jumps  instead  of  3,  or  1 on  each  count.  Total  (4  meas.) 


Tempo  Dance  (IS  meas.)  (3  beats  to  a measure,  counted  T2  or  1 and  2 and).  Hoppxng 
on  L foot  place  B.  heel  diagonally  forward  (count  1).  Hopping  again,  touch  B.  toe  to  D.  toe 
(count  2).  (J  Tneas.)  Bepeat.  (1  meas.)  Jump  and  change  weight  to  B.  foot  and  place  L.  heel  diag- 
onally forward  (count  1).  Hop  on  B.  foot  and  touch  L.  toe  to  B.  toe.  (count  2)  Arms  sideward  (1 
meas.)  Bepeat  preceding  meas.  (l  meas.)  Change  weight  quickly  to  L.  foot.  Slide  sideward  B. 
foot  (count  J).  Close  L.  foot  to  B.  (count  and).  Bepeat  the  side-close  2 times  more,  (counts  2 and  1 
and).  Leap  sideward  on  B.  foot  extending  L.  sideward  (count  2).  (2  meas.)  Arms  sideward  on 

slides.  B.  arm  diagonally  upward  and  L.  downward  on  leap.  Bepeat  preceding  2 meas.  begin- 
ning L.  foot  (2  meas.)  Bepeat  1st  * meas.  of  this  Bigure.  (t  meas.)  Turning  backward  to  B.cx- 

ecute  a small  circle  in  tieaping. steps.  B-LBL.  (2meas.)  Bepeat  the  last  2 meas.  of  Bntrance 

step.  (2  meas.) 

This  dance  needs  large  movements,  highfumps  and  much  spring  in  aU  the  steps,  which,  though 

simple,  are  very  effeetive.  . . uj-  a 

Harlequin  marches  about  stage  in  time  to  the  following  march  tempo  with  a cocky  strutting  step, 

waving  his  sword  to  ascent  the  rhythm. 
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ACT  n 45 

SCENE.  Opera  Souse,  Genoa,  Italy.  A Grand  Fete  is  being  held  in  honor  of  PAGANINI.  A mhv. 
iaiure  stage  e^ecUs  placed  across  L.  corner  of  stage.  Rows  qf  chairs  ture  arranged  at  L.  and  the 
Royal  Roxxn  Center.  \See  sketch) 


No.  14 


Introduction 


The  music  is  at  first  played  without  singing,  during  which  Chorus  e'niers  from  L in  groups  or 
singly^  finding  their  assigned  seats.  A buzz  of  pleasant  expectancy  is  evident.  From  the  sign%aU 
sing  heartily. 


Tempo  di  Marcia 
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Moderato 
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Lento  maestoso 


HARLEQUIN.  We  are  here  to  do  honor  to  the  great  Niccolo  Paganini,  of  whom  our  country 
is  proud.  Assisting  in  this  happy  occasion  are- the  graceful  Marionettesfrom 
far  France, -the  exquisite  Spanish  dancer,  Senorita  Pepita,  and  the  renowned 
singer,  Signorina  Albertinotti.  Our  own  Paganini  will  honor  us  by  playing  on 
his  famous  Stradivarius  violin.  (Loud  applause)  So,  — let  us  on  with  the  hap- 
py festival!---  CAnnouncing  loudly)  The  Marionettes,  in  Pierrot  end  Pier- 
ette! 
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Pierrot  and  Pierette 


No.  15 


DANCE  AND  PANTOMIME:  MARIONETTES 


^ Old  French  Dance  (1589) 
"^Melody  by  Thoinot  Arbeau 
Arr.  by  G-S 

(The  action  in  this  number  consists  cf  dance  and  pantomime  only.  All  mooemenis  should  be 
mechanical  in  ^ect,  as  if  produced  by  the  working  qf  strings.) 

/TN 


Con  moto 

(After  dance  the  pantomime  described  below  follows  with  same  music) 


tj  j nrii 

nri-i-dn 

— 

%= 

I r 

Trlff  A - Pierrot  extends 
E - Pierrot  kneels, 
M-  Cupid  runs  form 

J 

hands  beseeching 
and  again  exten 
ard,  and  touches 

p 

— 

Hy 

ds 

ec 

< i 3 

towards  Pierette. 
hands  imploringly, 
ch  with  his  dart. 

They  join  hands  and 

★ Melody  from  Grove’s  Dictionary  of  Music  and  Musicians.  By  permission  of  the  Macmillan  Company  Pub- 
lisliers. 
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directions  for  PIERROT  AND  PIBRETTE  DANCE 


Temjio  % (i  leafs  to  a measure,  counted  l-S-3-i) 


Pierrot  and  Pierette  e^iier  B.  hands  joined. 

They  execute  S small  running  steps,  extending  foot  forward  on  the  runs,  keeping  toes  point- 
ed. (These  steps  are  like  Sarlequin’s  entrance  steps  but  smaller.)  1 run  to  1 count.  (9  measures) 
Prop  hands.  Both  jump  sideward,  away  from  each  other.  (A  small  jump  with  feet  together.) 
(count  1).  Bold,  (count  Z).  Repeat  the  jump,  (counts  3-i).  (1  measure)  Jump  again  and  face 
each  other,  (count  1).  Bold,  (count  2).  Bow  to  each  other  (counts  3-i).  (l  nteas.)  On  tUs  how  Pier- 
ette points  to  herself  as  if  to  say  "Watch me’,’  and  faces  front.  Pierrot  stands  with  lumds  on  hips, 
much  interested.  Total  (i  meas.). 


They  dance  (16  meas.) 


She  dances'  4 meas.  as  he  watches. 

Point  B.  toe  diagonally  forward  B.  hand  oner  pointed  toe.  Z.  arm.  at  side,  (count  1).  Bold 
(count  2).  Poi'nt  again  (count  3).  3old(couni  i).  (l  meas.)  Barry  B.  foot  around  to  rear  and 
step  B.  foot  behind  L.  (count  l).  Step  sideward  L.  foot  (count  B),  Step  M.  foot  in  front  of  L. 
(count  3).  Bold  L.fooi  raised. in  rear,  (count  4).  Arms  are  sideward  (t  meas.).  Repeat  preced- 
ing 2 measures  beginning  L.  foot  and  reversing  all  directions.  (2  meas.) 

As  she  finishes,  Pierrot  tosses  his  head  and  points  to  himself  as  if  saying  "l  can  do  that 
too’)  and  he  repeats  the  same  steps  she  has  done,  while  she  -watches.  Bke  is  quite  tolermd  of  his 
ability,  hut  feels  somewhat  superior  and  smiles  at  him.  Both  now  move  away  from  each  other 
with  a 3 step  turn  and  point.  Pierette  steps  E.  foot  sideward  (counts  1-B),  Step  Z.  foot  side- 
ward R.  turning  to  face  rear  (counts  3-4).  Again  step  M.  foot  sideward  turning  to  face  front 
(cou-nts  1-2).  Arms  are  sideward.  Point  L.  toe  diagonally  forward  Z.,  left  hand  over  L.  toe. 
(ccwnts  3-4)  (i  mem.).  Pierrot  executes  same  step  but  begins  Z.  foot  and  turns  Z.  Repeat  pre- 
ceding two  meas.  moving 'towards  each  other,  girl  beginning  Z.  foot  and  bag  M.fBmeas.)  Pierrot 
takes  position  behind  Pierette.  Jain  B.  hands  cut  sideward.  She.  places  her  left  hand  behind  her 
waist  and  he  grasps  it.  In  this  position  (se&omsche  position)  he  is  behind  her  and  at  her  B. 
side.  They  point  B.  toe  diagonall-g  forward  (counts  1-2).  Point  again  (counts  3-4).  (1  meas)  Step 
B.  foot  in  rear  rf  L.  foot  (count  1).  Step  L.  foot  sideward  (count  M).  Step  B.  foot  over  in  front 
of  L.fooi  (count  8).  Olase  Z.  feat  in  rear  of  M.  (count  4),  (i  meas.)  On  these  steps  she  moves  di- 
rectly in  front  of  him.  They  drop  left  hands.  She  rises  an  tecs  and  turns  about  B.  under  his  M. 
arm  with  many  tiny  steps  on  toe*.  (4  counts)  (l  meas.)  S&e  lowers  heels^and  both  step  backward 
away  from  each  other,  2 steps,  B-1.  (counts  1-2).  ' They  bow  (mumts  8-4  (l-measXTotal  (18  meas.) 

rids  simple  danes  must  be  very  dtdnUly  executed,  and  if  Pierette  is  a toe  ia-ncer,  all  these 
steps  may  be  used  in  toe  position. 


B.  A.  H.  Co.  117-70 


harlequin,  announcing)  Seaorita  Pepita,  the  famous  dancer  from  Madrid! 

No.  16  Spanish  Dance  and  Chorus 

PEPITA,  HARLEQUIN  AND  CHORUS 


51 


r^' 1 — m 

(Enter  Pepiti 

M.See  dire 

tions  at  end  q 

^nuTTiber.) 

rit 

—— — “T 

^ i HAiaEqmN  o?  GHQRUS  (to  be  sung  UgMly^  in  sympathy  wUh  dance.) 


La  la  la  la  la  la  la  la  la  la, La 


la  la  la  ia  la  la  la  la,. 


f: 


La  la  la  la  la  la  la  la  fa  la___  La  ia  ia  fa  la  fa  i«  Lalalala 


lalala  la  la  la  la  la,  ___  La  la  la  la  la  la  la  la  la  la  la  la. Lalalkfk 


1 ^ -dh 

1 ‘ 

r h^“ 

D.8.% 


la  la  la  la  la  la  la, La  la  la  la  la  la  la  la  la  la  la,- 


•p: 
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SPANISH  DANCE 

PEPITA  AND  DANCERS 


Tempo  ^ 


3 beats  to  1 meas.  counted  1-3-3 


introduction 


Meas.  1-8  * Pleasures 

Pepita  and  the  girls  enter  B.  in  a grasp  (no  set  form)  -malking  in  time  to  the  Spanish  rhy- 
thm, 1 step  to  one  meas.  Hands  are  placed  lorn  on  hips,  and  they  sway  as  they  walk,  head  tunml 
over  B.  shovlder  which  leads.  They  finish  in.  a line  behind  Pepita  in  front  of  inner  stage  us- 
ing 7 meas.  On  count  3 of  7th  meas.  all  stamp  L.  foot  forward.  Stamp  B.  foot  forward  toe 
turned  outward  B.  arm  curved  overhead,  head  up  (count  l).  Hold  (counts  3-i). 


PjaUBE  I. 


Meas.  9-2i  measures 

All  execute  the  following  steps-. 

Step  or  slide  for  ward  R.  foot  extend  L leg  backward,  knee  straight,  toe  pointed  (count  l).llold 
(count  2).  Sop  on  R.foot  (count  3).  Arms  are  sideward  at  start  and  are  raised  forward  and  up- 
ward on  count  3.  (l  meas.)  Step  backward  L.  foot,  extend  R.  foot  forward(eouni  1.).  Sold  (count 
2).  Sop  on  L.  foot  (count  3).  Bring  arms  downward  and  backward  (l  ?neas.).  Execute  2 waltzes 
turning  R.  A waltz  is-.  Step  R.foot  forward  (count  l),  slide  D.  foot  sideward  (count  2),  close  R. 
to  L.  (count  3).  Arms  are  out  at  sides.  Bend  backward  on  turn  (2  meas.).  Repeat  1st  2 meas.  of 
this  Fig.  (2  meas).  Step  R.  foot  behind  L.  foot  (count  l).  Sold  (count  2).  Step  L.  foot  sideward, 
(count  3).  Both  arms  are  forward, palms  up  (l  meas.).  Step  R.  foot  across  in  front  qf  L.foot 
(count  l),  hold(counts  2-3).  Move  arms  sideward  (l  meas).  Repeat  preceding  8 meas.  beginning 
L.  foot  and  reversing  all  directions  (8  meas.)  A total  of  16  meas. 


FIGURE  II. 

PEPITA 


Meas,  2S~  iO,  pg  measures 

Pepita  now  dances  different  steps  from  the  chorus.  She  steps  sideward  R.  foot  (count  l).  Bring 
L.  toe  to  R.  heel,  rise  on  both  toes  (count  2).  Lower  heels  (count  3),  L.  hand  on  hip,  R.  aTm  moves 
outward,  (l  meas).  Repeat  preceding  measure  beginning  L.  foot.  R.  arm  moves  sideward  L.  (l 
meas.).  Step  R.  foot  (count  l).  Kick  L.  leg  forward.  Rise  on  R.  toe  but  do  not  hop  (count  Dower 
B.  heel  (count  3).  Arms  sideward  (l  meas.).  Step  L.  foot  (aount  1).  Cross  B.  foot  over  Lfoot  close 
together,  rise  on  toes,  and  turn  completely  about  (count  B).  Lower  heels.  L.  foot  in  front,  toes 
turned  outward  on  turn(count  3).  Arms  overhead  on  turn  (imeas.).  Step  sideward  L.  foot(coutil l). 
Draw  B.  toe  to  L.  toe  turning  body  sUglMy  L.  (count  3).  B.  arm  up,  L.  on  hip.  Change  weight  to 
B.  foot  and  turn  body  towards  L.  slightly  (a  sort  of  twist)  (count  3)  (l  meas.).  Bepeat  preceding 
meas.  (1  meas.).  Stamp  i times  LrB.-LrB.,  luinds  ou  htps(counts  1-2-3 -l).  Hold  (counts  2-3)  (l 
mens.)  Bepeat  preceding  meas.  (1  meas.)  Stamp  i times  BtLtB.-L.  hands  on  hips  (counts  l-2-3-ll 
Hold  (counts  2-3)  (2  meas).  Bepeat  preceding  8 meae.  beginning  L.  foot  reversing  all  diree - 
tiOHS.  A total  tf  18  measures. 
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FIGURE  IT. 

GIRLS 
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Mews.  25- iO.  Same  16  views,  as  Pe2jifa- 

Girls  step  sideward  R.  foot  (count  l).  Bending  R.  knee,  swing  L.  leg  over  in  front  qf  R. 
with  a graceful  sweep  (count  2).  Step  on  L.  foot,  toe  turned  outward  (count  3).  L.  hand  on  hip, 
R.  arm  up  to  begin,  then  it  circles  downward  and  upward  throughout  the  8 counts.  If  this  is 
too  difficult,  keep  both  hands  on  hips,  (l  nieas.)  Repeat  twice  more.  (2  meas.)  Stamp  R. 
foot  in  front  of  L.  foot  both  toes  turned  outward^  R.  shoulder  forward  andhead  back  (count 
l).  Hold  (counts  2-3),  (l  meas.)  Repeat  preceding  4 meas.  (L.  then  R.  and  again  L)(l2meas). 
(A  total  of  16  measures.) 


FIGURE  m. 

PEPITA 


Music  repeats  meas.  9-24.  16  measures 

She  steps  R.  foot  (count  l).  Extend  L.  leg  forward  knee  straight  toe  pointed,  (count  2).  Hop 
on  R.  leg  (count  3).  R.  arm  is  curved  overhead  and  B.  arm  is  sideward.  (1  meas.).  Repeat  pre- 
ceding meas.  beginning  L.  foot  reversing  arms  (l  meas.).  Circle  R.  around  and  step  or  leap 
sideward  (count  1).  Slide  L.  foot  forward  toe  and  knee  turned  outward,  (count  2).  Close  R.  foot 
to  L.  heel  (count  3).  Arms  a/re  sideward  and  somewhat  curved.  (Called  pas  de  basque)  (l  meas.). 
Repeat  preceding  measure  beginning  L.  foot  (l  meas).  Step  R.  foot  sideward  (count  l).  Draw  L. 
toe  towards  R.  foot  body  twisted  slightly  L.  (count  2).  Step  on  L.  foot  toe  turned  outward  again 
throughout  the  3 counts.  (Called  Spanish  draw)  (l  meas).  Repeat  preceding  meas.  (l  meas).  Stamp 
R.  foot  (count  l).  Hold  (count  2.).  Stamp  L.  foot  in  front  of  R.  (eou7it  3).  (1  meas.).  Stamp  R.foot 
in  front  of  L.  (count  l).  Hold  (counts  2-8).  (l  meas.)..  Hands  low  on  hips.  Pepita  moves  slightly 
diagonally  forward  on  these  3 stamps.  She  tosses  her  head.  Repeat  preceding  8 meas.  begin- 
ning L.  foot  and  moving  L.  (8  meas.).  (A  total  of  16  measures.) 


FIGURE  m. 

GIRLS 


Meas.  9-24  Same  16  meas.  as  above. 

Girls  step  R.  foot  and  turn  R.  (count  l).  Brush  L.  foot  forward  bending  B.  knee.  Body  bends 
L.  (counts).  Hold  (count  3).  (l  meas.).  Step  forwar,d.  L.  foot  and  pivot  around  L.  to  face  opposite 
direction,  (counts  1-2).  Step  R.foot  (count  3).  (l  meas.).  Halids  are  low  on  hips.  Now  repeat  pre- 
ceding 2 meas.  Step  L.foot.  Brush  R.  Pivot  on  R.  etc.  Always  make  pivot  towards  audienoe.(2 
meas.)  Continue  to  repeat  these  2 meas.  5 times  more.  (10  meas.)  Stamp  L.  foot  and  face  for- 
ward (count  1.).  Hold  (count  2).  Stamp  R.  in  front  of  L.  (count  3).  (l  meas.).  Stamp  L.foot  in 
front  of  R.  (count  1).  Hold  (counts  2-3).  (l  meas).  Total  16  meas.  This  step  is  very  effective  as 
a background  and  must  be  smooth  with  a twisting  continuous  motion. 
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FiaURE  IV 


Meas.  2S-iO.  18  measures 

All  step  sideward  R-  (count  l).  Click  L.  foot  to  R.  foot  (count  2).  Step  R.foot  (count  3).  (2 
meas.)  Repeat  3 tiMS  more.  Mauds  forward  on  hips.  Steps  are  quite  close  and  smaU(3  meas). 
All  step  forward  R.foot  (count  1).  Extend  L.  foot  forward  knee  straight  toe  pointed,  (count  3.) 
Mop  on  R.  foot  (count  3).  R.  arm  overhead,  L.  arm  sideward  (1  meas.).  Repeat  preceding  meas. 
beginning  L.  foot  (l  meas.).  Step  R.  foot  sideward  (count  1).  Cross  L.  foot  over  R.  foot  and  turn 
completely  about  on  toes  (counts  2-3).  Arms  curved  overhead  (1  meas.).  Lower  heels(counti).Mold 
(counts  2-3).-  Lower  arms  to  sideward  position  (1  meas.).  Finish  L.  foot  in  front  both,  toes  turned 
outward.  Repeat  preceding  8 meas.  moving  L.  Keep  arms  sideward  on  turn.  Chaiigc  weight 
quickly,  and  stamp  R.  foot  forward.  R.  arm  flung  overhead,  arid  L.  hand  on  hip  on  count  1 of 
last  meas.  making  an  effective  finish.  All  bow  and,  run  of)  stage. 

Spanish  dancing  needs  style  to  be  effective.  Accents,  body  bends,  twists,  stamps  and  draws 
are  characteristic  steps  and  the  best  dancers  available  should  be  chosen  to  interpret  the  dance 
described  above. 

NOTE.  If  desired,  an  additional  solo  dance  of  the  conventional  ballet  type  (preferably  a toe  number)  may 
be  interpolated  here.  The  regnUation  tarlatan  ballet  costume  in  either  long-  or  short  style  should  be  worn. 


HARLEQUIN.  And  now,  good  friends,  there  are  still  fine  things  to  follow,  but  let  us  stretch 
our  bones  during  a short  intermission.  (All  leave  their  seats,  grouping  them- 
selves here  and  there  and  conversing.  Two  or  three  approach  the  Royal  Box,  bow 
deeply  and  engage  in  conversation  with  Napoleon  and  Josephine) 

ANGELO  . . {To  TERESA)  What  fine  entertainment  we  are  having,  signora. 

TERESA  . . Yes,  Angelo,  and  what  a happy  event  for  since  my  son  is  so  honored! 

MARCO  . . But  the  best  is  yet  to  come,  signora.  We  are  all  longing  to  hear  Paganini 
after  his  study  with  the  great  Rolla. 

TERESA  . . I,  too  am  impatient  to  hear  him  perform.  It  does  not  seem  possible  that 
heaven  has  blessed  us  with  such  a wonderful  son. 

(HARLEQUIN  displays  disgust  at  ANTONIO’s  bragging,) 

ANTONIO.  . (Conceitedly)  Do  you  not  realize,  Teresa,  that,  after  he  is  rny  son,  and  am 
I not  a musician,  and  have  I not  slaved  myself  to  the  bone  to  give  him  the 
great  opportunity? 

harlequin.  Thou’rt  still  far  from  being  a skeleton.  Antonio,  thy  bones  methinks,  being 
well  covered. . . (Impressively)  ’Tis  a divine  gift  thy  son  possesses,  andnoi 
the  heritage  of  ^ miserable  mandolin-strumming.  (Chorus  laughs  and  ANTO- 
MIO  looks  aggrieved.)  Thank  heaven  that  thou’rt  even  the  unworthy  father  of 
such  a genius! 
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BIANCA  . 


(Hurrying  towards  HARLEQUIN)  Good  Harlequin!  One  of  our  number  suf- 
fers with  a severe  swelling  of  the  cheek.  Can  you  not,  with  your  great  skill, 
relieve  his  pam? 


HARLEQUIN.  Go  fetch  him  to  me!  (SIANCA  eurtsies  and  exits  R.)  The  life  of  a Harlequin  is 
indeed  varied!  He  must  cheer  the  cheerless,  f^  the  famished,  and  now  for- 
sooth, he  must  tackle  a toothache!  '(Enter  RIJEOA  R.  leading  a small  boy  hold- 
ing his  cheek  which  is  padded  wiside  his  mouth  to  look  as  swollen  as  possible.) 
How,  now!  Hast  thou  a nasty  pain  in  thy  jaw?  (Boy  nodsy  keeping  eyes  widely 
open  as  HARLEQUIN  examines  him,  putting  hand  to  forehead  as  if  considering.) 
If  thou  wilt  faithfully  follow  my  directions  I will  answer  for  it  that  thy  tooth- 
ache will  be  entirely  cured,-.  Take  an  apple,., cut  it  into  four  equal  parts,  ,„ 
put  on©  of  these  in  thy  mouth,  and  then  thrust  thy  head  into  an  oven  until  the 
apple  is  baked.  Then,  sturdy,  will  thy  pain  disappear.  (Boy  quickly  and  joyful- 
ly exits  R.  amid  laughter  of  Chorus.  Exit  HARLEQUIN  L.) 

ANGELO  . . (To  all)  What  ady^tur^  our  Paganini  has  been  having!  I heard  today  that 
when  he  was  taken  to  Parma  to  study  with  Rolla,  he  took  a violin  from  a ta- 
ble while  waiting  to  see  the  great  teacher  who  was  in  the  next  room,and  per- 
formed so  wonderfully  that  Rolla  asked  who  was  playing?“’Tis  achildl’was 

the  reply.  He  would  not  believe  it  until  Paganini  was  brought  to  him “l 

can  teach  you  nothing.”  he  said. 

MARCO  . . Have  you  not  heard,  too,  of  the'*' rich  Swedish  gentleman  who  played  the  bas- 
soon so  well  that  he  could  find  no  music  difficult  enough?  Paganini  com- 
posed such  a clever  piece  for  him  that  he  rewarded  him  handsomely. 


ANGELO  . . And  when  Paganini  became  very  poor  and  had  pawned  his  violin,  he  was  en- 
gaged to  play  at  a concert.  Having  no  instrument,  a French  merchant  loaned 
him  a priceless  violin.  After  hearing  Paganini  play,  he  saidJ'My  hands 
shall  never  profane  the  violin  which  your  fingers  have  touched.  The  instru- 
ment belongs  to  you.” 

BIANCA  . . And  now,  while  yet  a young  man,  the  world  is  at  his  feet. 

MARCO  . . Have  you  heard,  too,  of  the  time  he  stepped  on  a nail  just  before  perform- 
ing at  a concert,  and  had  to  limp  on  the  stage?  The  audience  laughed,  and 
just  as  he  began  to  play,  both  candles  fell  from  his  music  desk.  Again  the 
audience  laughed. 


ANGELO  . 
MARCO  . 

ANGELO  . 


BIANCA  . 


Then  a string  broke,  and  the  audience  was  further  amused. 

Through  it  all  he  continued  playing  upon  the  three  strings,  and  after  the 
solo, the  wildest  applause  followed. 

And  once  he  appeared  on  the  same  program  with  a great  singer.  She  was 
nervous  and  gave  a poor  performance  and  was  hissed.  Paganini  was  very 
angry,  and  appeared  on  the  stage  with  his  violin  and  imitated  the  crowing 
of  a rooster,  the  howling  of  dogs,  and  other  things,  and  ended  by  coming  to 
the  footlights  and  saying'*  This  is  for  those  who  hissed.”  and  he  imitated  the 
braying  of  a donkey.  (All  laugh) 

That  was  very  kind  and  clever  of  Paganini. 


^ From“The  History  of  the  Harlequinade” (Maurice  Saud)  by  courtesy  of  J.B.Lippiucott  Company,  Pub- 
lishers. 
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Entr’acte 

HARLEQUIN  AND  CHORUS 


Maestoso 


ff 


(All  move  to  t leir'  seals J 
(Fanfare) 


(2nd  time  rit.) 


Tempo  di  marcia  (Play  more  slowly  than  before) 


f 


1/  .f 

\2nd  time 


V.#  Vi 


liraziosc 

Tjyp 

(Enter  Sarlequin) 

i hi  i i 

ijjoco  rit.i 

i- 

\l  b f 



— H 

HARLEQUIN.  (Announcing  loudly)  Signorina  Albertinotti,  the  celebrated  Prima  Donna, with 
the  surprising  high  tones,  singing  the  difficult  aria“The  Doves”  accompanied  . 
by  Chorus! 


No.  18  The  Doves 

RECIT.  AND  ARIA  WITH  CHORUS:  SIGNORINA  ALBERTINOTTI  AND  CHORUS 

(A  sem  f chorus  0/  about  eight  singers  find  places  on  each  side  of  curtains  as  Signorina  Al 
bertinotti  aj/pears.) 


Moderate  coa  moto 


57 


Recit.-SIGNORINA  ALBERTINOTTI 
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harlequin.  And  now,  friends,  our  great  delip-M  « . 

playing  of  Signor  Paganini  (PM^SrTi  ^ evening  comes  - The 

^jL  „ ■ ^ i-<isunini.  yPAUAHrSI  ai  once  appears  and  there  is  frantic  ap- 

plause,  wamngofha-ndherchitfs.etc.  After  playing  he  is  loudly  applauded,  and 
l,c  appears  seoeral  Hmes,  l,ou,ing  anA  sowing.  Encore  may  is  if  desiled.) 

NO  19.  VIOLIN  SOLO  (Paganini,  Selected) 

harlequin.  (After  applause)  Truly  a great  triumph  of  ArtI  What  a genius  I And 

friends,  we  will  soon  greet  our  Paganini  in  person,  for  he  will  join  us  anon  ’ 
Let  us  be  our  g^t  and  happiest  tonight!  Tomorrow  we  must  once  more  turn 
to  our  daily  toil.  (Se  reottes) 

^ Beauteous  is  life  in  blossom! 

And  it  fleeteth-fleeteth  ever, 

Who-so  would  be  joyful-let  him! 

There’s  no  surety  for  the  morrow” 

(iTe  comes  forward  and  either  directs  chorus  or  sings  solo.) 


Beauteous  Is  Life  In  Blossom 

No.  20 

HARLEQUIN  OR  YOUTHS  IN  LTilSON,  AND  CHORUS 


Melody  from  “Nozze  di  Figaro”  (Mozart), 
Arr.  by  G-S 


Animato 


^ Carnival  Song*  by  Loreu,zo  del  Medici 
II.A.H.  CO.U7-70 
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BIANCA.  . . While  we  wait,  good  Harlequin,  will  you  not  ask  us  a irltfdle? 


HARLEQUIN.  Riddles?  Ha,  ha!  I know  a good  one! 

★ I am  by  nature  soft  as  silk, 

By  nature  too  as  white  as  milk; 

^en  dip’d  in  wax,  or  plung’d  in  oil., 

I make  a winter  evening  smile; 

By  India  taught  I spread  a bed, 

Or  deck  a favoiirite  lady’s  head, 

Her  gayest  garb  I oft  compose, 

And  ah!  — sometimes, — I wipe  her  nose.”  (Laughter) 

MARCO.  . . (PondeHng)  Something  “soft  as  silk”  and  “white  as  milk!”  (Eagerly) 
Tis  a white  cowl  (Laughter) 


BIANCA.  . . Stupid  Marco!  Ladies’  heads  are  not  decked,  nor  their  noses  wiped  with 
cows.-"  The  answer  is— Cotton.  (Applause)  

BIANCA.  . . (Enthusiastically)  Paganini’s  violin  fairly  spoke,  did  it  not,  Marco? How  well 
he  played!  


MARCO.  . . And  he  is  still  such  a very  young  man. 

ANTONIO.  . (Boastfully)  When  I was  young,  \,  too,  performed  finely,  ^•a\-(Proudly)  my 
greatness  now  lives  in  my  son. 

HARLEQUIN.  Thou  lives!  in  the  greatness  of  thy  conceit,  Antonio.  (ABTOBIO  looks  aggrio- 
sd)  but-  (Turning  to  TBBBSA)  it  is  to  his  mother’s  loving  affection  and  en- 
couragement he  owes  his  success. 


TERESA 


(Curtsying)  And  also  to  your  great  kindness,  good 


sir!  (Ee  bows) 


HARLEQUIN.  (Looking  towards  artisti  sntrance)  Ah!  Here  comes  our  Paganini  and  the 
other  artists.  (All  foUau,  Ms  gaae  as  performers  appear) 


'k  By  Nathaniel  Cotton,  old  English  poet. 


No.  21 


Finale 

ALL  VOICES 
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After  Paganini  and  other  artists  enter  through  curtains  at  Stage  L,  they  remain  standing, 
Paganini  and  Albertinotti  slightly  before  others.  During  the  Fi7iale  they  receive  the  homage  cf 
chorus  as  they  abroach  in  single  file,  first  making  their  obeisance  to  Napoleon  and  Josephine 
as  they  pass  the  Royal  Sox  and  then  to  Paganini  and  the  other  artists,  who  all  acknowledge  them 
in  a gracious  manrier.  Then  they  circle  back  to  Stage  R before  seats  and  remain  standing.  Now 
and  then  Pagaimii  and  Albertinotti  bow  to  each  other  as  if  wishing  to  share  the  honors.  All  move- 
ments should  be  dignified  and  impressive,  and  all  sing  throughout  the  number. 
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MAIDENS 
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A CAPPELLA  CHORUSES 

For  Concert  Programs  our  A Cappella  Series  is  valuable.  This 
includes  chorales,  madrigals,  spirituals  and  sacred  music  varied 
in  difficulty.  Distinguished  directors  laud  this  Series,  many’^ 
numbers  having  appeared  on  successful  festival  progranfs.  ' 


MIXED  VOICES— Con^i^ed 


.15 

4f, 

.15 

.16 

.15 

.20 

Pretty  Little  Miss — Horton- 

53 

.15 

.15 

Rarely  Cnmesf  Thmi — Cain 

.20.  .... 

.25 

•*  We  Merrily  Unto  God — Noss... 

.47..  . 

.20 

of  the  Watchman— 

.19 

.15 

.51 

.20 

.20 

MALE  VOICES 

emeer’s  Stream — Folk-Song.. 

.15 

an’  Come  On  Home— Coin 

,57_  - 

.15 

Indian  Serenade — Cain  

55 

.20 

t’aAManGoin’  ’Roun’  Takin’ Names 

— Horlon-52..—.. 

.15 

MIXED  VOICES 

No. 

Ave  Maria — Lisit  — — ^5 

Be  On  Thy  Guard— Fo/*-wn^ 18 

Cherubim  Song  — Gretchaninoff. 12 

Cherubim  Song — Tschesnokoff 56 — 

cc''  782  33809 

Grant-Sohaef er 
[J  magic  fiuQle 


>RUSES 

ements  suitable  for  grades, 
lese  have  been  composed 
ve  made  a thorough  study 
dc  needed  for  school  use. 

THREE  PART  TREBLE-Continued 
No. 

Day  — Clark. — — 

Little  Goldenhead— 38._ 

of  the  Hooey  Bee — Gray 43.._ 

It  Whimperin’ — M ilchetl.. - 59 — 

MIXED  VOICES 

S.  A.  T.  B.  unless  otherwise  slated. 

Eskimo— F/tM  (S.  A,  B.)._ •— ■■■  7 — 

me  Song — Waters  — 41__ 

a Boat  Song — Christopher  — 26.... 

SViod  and  the  Floweri— Fi/r/on 30... 

eeps  the  CrimsonPetal — Christopher..Z\.— 
>pB  and  Snowflakes — F/«5(S.A.B.)  10... 
tt  Whimperin’ — Mitchell  (S.A.B.)....58... 
MALE  VOICES 
T.  B.  B.  unless  otherwise  slated. 

Tragedy — Christopher — 33... 

[ Courage — Clark  (T.  B.) .44... 

the  Desert  — Clark 1— 

ft  Whimperin’ — Mitchell (B.B.B.)....60_. 
jlf  — Roberts 2._ 

send  for  “ON  APPROVAL’'  COPIES 

THE  RAYMOND  A.  HOFFMAN  COMPANY 

School  Music  Publishers 

5 09  South  Wabash  Avenue  „ , 

CHICAGO 


CHALLENGE! 


WHERE  CAN  YOU  FIND  A BETTER 
AND  MORE  POPULAR  LIST  OF 
SCHOOL  MUSIC  PUBLICATIONS? 


'housands  of  Supervisors  Recommend  Them! 


OPERETTAS  FOR  HIGH  SCHOOLS 

ASJC.  TH^PROFE-SSOR ! by  Lee  and  Clark $1.25 

AN  OLD^PANISH  CUSTOM  by  Palmer  Clark 1.50 

't._  THE  ]^LLE  OF  BAGDAD  by  Morgan  and  Johnson 1,50 

BITTEk-SWEET  ANNE  by  Palmer  Clark 1.50 

JERRY  OF  JERICHO  ROAD  by  Palmer  Clark 1.50 

OH  DOCTOR!  by  Palmer  Clark 1.50 

THE  SAUCY  HOLLANDAISE  by  Paul  Bliss  (or  Jr.  High) I.OO 

AROUND  THE  WORLD  by  Christopher  (or  Jr.  High) 1.00 


OPERETTAS  FOR  THE  GRADES 

THE  MAGIC  BEANSTALK  by  Christopher $0.75 

THE  MERRIE  LAND  O’  MAGIC  by  Lee 75 

POLLY  MAKE-BELIEVE  by  Christopher  and  Clark 75 

THE  LAND  OF  DREAMS  COME  TRUE  by  Alan  Campbell 75 

THE  PALACE  OF  CARELESSNESS  by  the  Shields 75 

STATION  CLOUDVILLE  by  the  Shields 75 

THE  MAGIC  PIPER  by  Christopher 75 

PEANUTS  AND  PENNIES  by  Maude  Wallace  (for  boys) 60 

THE  MAGIC  FIDDLE  (or  Paglninl)  by  Grant-Schaefer  (or  Jr.  High) 1.00 

CANTATAS 

EVANGELINE  by  Noble  Cain  (S.  A.) $0.75 

PAUL  REVERE’S  RIDE  by  Vernon  and  Olin  (S.  A.) 60 

PAUL  REVERE’S  RIDE  by  Vernon  and  Olin  (S.  A.  B.) 60 


FOR  YOUR  RHYTHM  BAND 

THE  RHYTHM  BAND  SERIES — Votaw,  Laederach  and  Mannheimer 

Volume  I 
Volume  H 
Volume  III 
Teacher’s  Manual 

PRICE  EACH  $1.00 

SEND  FOR  "ON  APPROVAL"  COPIES 

THE  RAYMOND  A.  HOFFMAN  COMPANY 

School  Music  Publishers 
509  South  Wabash  Avenue 


CHICAGO 


ILLINOIS 


